PICTURE & MOMAFAD/Afhans, YANNIS ADONIOU — DIDNISIS
CHRISTOFILOGIANNIS, Main Fountain, former Ellinikon International Airport, 2020
by Stathis Mamalalkis]

EDITED BY Dionisis Christofilogiannis

MoMAfaD

(A guided tour)

To MOMAFAD (Museum of Modern Art For A Day) eival Eva project/Epyo Tou eikaoTikou Aiovuon
XpiaTo@idoyidvvn, To omoio aflotmolsi Kal JeTaTpETel Tov ekdaToTe xwpo ot Mouceio MovTépvag

Texvng yia pia Hpépa, GUuYKEVTPUIVOVTAG TA £pya Hiag opadag ouyxpovwy KaAMTEXVEY, Ta OTToia Kai
Tapouciadel kata m didpkeia piag nuépac. Ta épya auta (yhurra, wypadikd, video k.4.) TomeBeTouvTal
pe £uB0VN TWV EMPEANTWY Kal PuToYpaQifovTal JETATREMOVTAC THV TTROCWPIVE EYKATAaTAdr) TOUg

O £va POVIPC KoPpAT Tng 1oTtopiag Tou xwpou. MOMAFAD (The Museum of Modern Art for A Day) is

a project/artwork created by contemporary Greek artist Dionisis Christofilogiannis which reclaims
spaces and transforms them into museums for the duration of one day. Each edition brings together
the works of a group of contemporary artists which are handed over to the project’s organizers for a

day. Subsequently photographed, these temporary installations are turned into a permanent piece of
the site's history.
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To MOMAFAD, pe v mpookhnion Tou empehrm Adpiavol
EuBupmadn, mopoucidoTnke oto mAgiow e éxBeonc «SunShip:
The Arc That Makes The Flood Possible», Arts Letters & Numbers
omo CITYX Venice lalian Virtual Pavilion mg Beverioc me 17ng
Mmevahe Apxmertovikng Tng Bevetiag. Ta eykaivia Touw MOMAFAD pie
v napousiacn Tou documentary film kai e avoxric culimonc
£ywav oo EMIT - Mouoeio Diyxpovng Téxvnc oty ABriva onc 18
Noéufpn 2021.

O purmoypadiec -£0ya Twy EQNUEPWY EYKITOOTACEWY, TO
MPWTOTUTIG Keipeva Bewpnmkuy, koBUC KOl To apxeaks UKD,
amotehodv TV TeEMKr popdr) Tou ekdotote MOMAFAD, koBc
AmCTUTILVOVTAI O Evav kaTdhoyo-EkSeon Mou amoKTd and Pavoc
TOU QPKEIOKD XOPaKTAPA.

To mpuwro MOMAFAD uhomoinBnke oto eysarakeAeippévo
kTipio Tou mpwnv Avarolxol Azpolipiva ABnvow oty Tepioxn] Tou
ERnvikow, To oncio axedigomke ond tov Grvkavbo apxriktova
Eero Saarinen 1o 1948, Immv emhoyr) g ouykexpigévng TomoBeoiag
oUVETERECOY TOOO ) omouSaia apXITEKTOVIKT, GO0 KOl ) cuvaioSn-
pamkr} afia Tou kmpiou yia Tov eAAnvikd had. O mpanv Avarolikdc
Aepolipévac, kevog amd To 2001, opioTnke we ToMog eBVIKNG
mokmonkng khnpovopag o 2006 ko mapipsve eykarahshappivog
WExp MpoodaTa, OTay evolpaTwEnke oTo peyahng khipakag épyo
avadiguopguaonc Tou EXnvikod. Ta installation views, omwe
AMOTUTIGIVONTO! G0 TOV QOITOYRaMIKG QOKO LE EpY0 OnuavTIKIY
KONMTEXVLIV LEDT OTOV EKGOTOTE XUWPO, amodeikvOouy TNV egeipzpn

TaTporm Tou ot Mouoeio Movrépvag Téxvnc ya pia Huépa.

To MOMAFAD Eeknvd pna empeAnmiry kan grAcoodikr peuva
yUpt amd Try olyxpovn TEwT, SIaTnpuwTac To KTiplo oTIyIgia we
NHPO EXDHPAOTS TNC CUYXPOVIC TEXVIC KOl TOU TTOAMIOpoL.

Evid o MOMAFAD Sirprece ©anvousvikd pia nupa, n TRpdyunT
auTol Tou TMpOTZEKT akohouSno: wa dudikaoia avaxdhugnc,
Epeuvac km emAoyric Tou Sifjprecte éva xpovo. Emmpénovtac
OTOV XpEvo va SIOUOPOE KOl TNV EPEUVG PO, UTITKAE OB
wia karaoTaan Sapkolc mpofAnuaniopol axeTkd pE T Evwola
auTol Tou Tpocwpvod Beopol. Me Tnv anocTacomnoinon ano Ty
apecornma pag nuepac, 1o MOMAFAD éyve otofioxa pgpog ag
IOTOPIKAG CUVEXEIDE, Yia va avagepte otov Frederic Jameson.
Me qurdv Tov Tpamo, kahoUpaoT: va Sigpeuvricoups To MOMAFAD
péoa amd pic peyalimepn, ioTopikn enavaliohoynon kai pia
Batiirepn, mpoowmkr avapvnon Tou EMinpvikou L) Kardhoyoc
MOMAFAD Eicaywyri, Apiava KaAdiyd)

To MOMAFAD Béver TpoxioSeIxTKa Trv TEXVT] yIQ wa TPOTEIVE!
wia ahAn avriknn wa T SIgxEipIon) ToU ADpou, OF g TEpiodo
mow r Siguopgeon Tou Elkrvikod gival akdun Eva avomd ETioKo
Zrmua. To MOMAFAD &ev eivan dpwe okpifuc o éxBeon: eival
£va kahAmExIKD Epyo To omoio eykiPuwTiZel wa ékBean. Ty oucia
mpdKETal yia éva mokhamhd mise en abyme: onic aBeiec aibouoes
avapovng, atoug xapPakoug iadpdpoug, oTg EpETWHEVES
owaheg kot Ta meopeva onpara g Ohupmakng avanmmixBnxay
W1 Wig pEpa kan puroypadnBnkay épva alyrpovay EAvay
kakhmexvaw (..} (H orwnr Tou epermiou, Ssopidoc Tpaumoldng)

Movtéha oav autd mow éxouv SokipaoTei ato MOMAFAD
umoypappiZowy v aviakpiPaa) (unspecificity) Tou péoou om
oUyxpovn Téxvr, Tr edripcpn BGTITA TS aioBrmkns ouvavnaong
ka1 T povadikaTra kaBe EexwpioTnc mpoormikng. H emkévtpwon
Tou MOMAFAD oo apxeio Sev mpoEpxeTal amd Ty emBupia
VO TIOISEN KavEiC PE apxoiohoyies, IOTORIES KOl IOTORICYDORIES.
AmBETwe, eonae oTnv mpwTapxkr] IMGTIIO Tow KoAAmExvn—
empehnT we Seatr. Npdkerma Telikd yia évav «smayyehparia-
Beamy (...) (H Emuedeia Epripepwy EpAnuaray: H mepimmwon rou
MOMAFAD, Iwrripiog Mmaxtaerdiic)

To £pyo maipvel To ovopa MOMAFAD/Museum of Modern Art
for A Day o1 mopanépmer aueca ok pia pouceiohoyikr] Bewpnorn
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MOMAFAD has been invited by the curator Adrianos Eythimiadis
and is being held as part of “SunShip: The Arc That Makes The
Flood Possible,” Arts Letters & Numbers” exhibition in the CITYX
Venice Italian Virtual Pavilion of the T7th Venice Architecture
Biennale. The inauguration of MOMAFAD with the presentation
of a film documentary and public discussion was held at EMST

— National Museum of Contemporary Art Athens on 18th of
MNovember 2021.

The first MOMAFAD took place in the abandoned terminal of
the Ellinikon Imternational Airport of Athens, designed by Finnish
modern architect Eero Saarinen in 1968. Both the architectural
value of the building and its emotional salience as a site of public
memory contributed to its selection. Lying vacant since 2001,
the former East Terminal was designated as a national heritage
site in 2006, yet remained abandoned until only recently, when
it was incorporated into the large-scale Ellinikon redevelopment
project. As the texts that follow will explore, the space is a site of
contradiction, history, memory, and fragility, private, civic, and
public ownership.

The photographs of the ephemeral installations, newty
commissioned texts, and archival material comprise MOMAFAD's
final form, a publication, which aims to become an archive inits
own right.

While MOMAFAD ostensibly took place for one day, the
production of this project followed a year-long process of
discovery, excavation, and selection. By allowing time to run its
course, we entered a state of ongoing reflection on the meaning
of this temporary institution in its aftermath. By distancing
ourselves from the immediacy of one day, MOMAFAD gradually
became part of a historical continuum, to cite Frederic Jameson.
In so doing, we are called to explore MOMAFAD through a larger,
historical reappraisal and desper, personal recollection of
Ellinikon (..} IMOMAFAD catalog Introduction, Ariana Kalligal

MOMAFAD sets art as the trailblazer. proposing a different point
of view on the use of the space at a time when the restructuring
of Ellinikon is still an open and much disputed issue. MOMAFAD,
however, is not exactly an exhibition; it is a work of art that
encapsulates an exhibition. In effect, it is a multiple mise en abyme:
the empty waiting rooms, the dilapidated hallways, the deserted
staircases, even the broken Olympic Airways logos became for
a day the site where works of art by contemporary Greek artists
were developed and exhibited. The photographs are MOMAFAD's
works (..) (The silence of the ruin, Theophilos Tramboulis)

Maodels such as those that have been tested out in
MOMAFAD intensify the medium (un)specificity of contemporary
art, the ephemeral quality of the aesthetic encounter and the
individuality of every single perspective. The archival focus of
MOMAFAD doesn’t derive from a wish to play with archaeologies,
histories and historiographies but rather promotes the artist-
curator in his primary capacity as an actual viewer,

a "professional spectator”™. (...} (Curating Ephemeral lcons:
The Case of MOMAFAL, Sotirios Bahtsetzis)

The title of the project MOMAFRADY Museumn of Modern Art for
A Day directly refers to museological narratives whose firm duration
in time and current institutional stagnation, the assertion of For
One Day, seems to cure. MOMAFAD provides a heroic act of re-
proposing what a museum of contemporary art could be and how
long its existence could last to make a meaningful social impact; one
day is enough! {On MOMAFAD, Hesperia lliadou de Subplajo)

MOMAFAD seems to be re-introducing one of the
foundational stipulations of modermism, as expressed by
Baudelaire: “Modernity is the ephemeral, the fugitive, the
contingent, the half of art whose other half is the eternal and the
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Glorgos Tserionis at MOMAFAD
FICTURE € MOMAFADVAthens, GIORGOS TSERIONIS - DIONISIS CHRISTOFILOGIANNIS, Olympic Alrfines Bullding.
former Elintkon international Arrport, 2020 [by Stathis Mamalakish

Fostls Velonis at MOMAFAD
FICTURE & MOMAFAD/Athens, KOSTIS VELONIS - DIONISIS CHRISTOFILOGIANNIS, Runway, former Ellintkon
International Alrport, 2020 iby Stathis Mamalakis)
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r| oToia avadEpETal Ot TOAMOUIKG GavopEvd Tou immutable.[...] Modernity finds its antorym in the eternal.
mapoumalouy Siapkeia oTo xpovo. AmoTikiopa auTol oTIg PEREC Having released itself from a conflict and comparison with
pac eival r adiapdiofrmm Seouikn kan evvoIohoyIKnN KOTIWaT TS antiquity and the classical past that had to be exceeded, it can

MEnc povoeio, kam To onoio To MOMAFAD, we poucsio yia pia now be compared only to what is ephemeral at any given time in
pépa, avaipel. To épyo ETOUMOWVETDN 08 Wio axedov npuikn mpafn  an eternal spiral of self-transcendence”. (..)) (The melancholy of
EMOVAMPOCHIoPIOUOD TNC EVVOIOC POUCEID JOVTEPVOC TEXVIC the modern and the vibration of a moment. Giorgos Tzirtzilakis)
TO TI popel autd va eival akhd kar moon Sidpkaia propel va éxen It iz refreshing to see how the MOMAFAD project playfully
n UmapEr Tou oo xpdvio yia va gival onuaivousa. ESw pia pépa explores a series of fundamental questions. Some of these
apkzi! (Ma ro MOMAFAD, Hesperia liadou de Subplajo) questions are timeless and others quite specialized; relating

To MOMAFAD powaZer va emavadépel ot ouZrjinon pia ano to the aura of the artwork, the accessibility as a demand of
TIC MPOYPAUUaTIKES SE0EIC TOU IOVIEQVOU, OTIWE, T SIaTUTHWOE self-realization and the institutional mission of art museums,
o MmuwwtAgip: «<To kovoUpio eival To epruepo, To geuyahio, To photography as performance and the exhibition as an archive
TGO, TO AEIOU TNC TEXVNGC, TS omoiag To akho Mo eival To among many others. This project could be conceived as an
aivio km apetafinro. [.] To povrépvo Bpiokel pdvo oto awiio artistic gesture with an element of performance. (..} (Fleeting
TO @VTLWUHG TOU Kl EXOVTaC amodeausuTel amd Tnv avrimapdtean vulnerabilities, Eleni Riga)
Tpog £va apxaio 1) khaoko mou ogethe va unmepPei, o€ pxeTal MOMAFAD takes place for-a-day by occupying Athens’s
CUYKDIVOLEVD HIOVO TIPOC TO EKA0TOTE PHONTEPVO, OF |LId OTEipa former Ellinikon International Airport East Terminal at a particular
aévang autolimépBaone [.) (H peAayxodia Tou poviépvou kar i point in time; the site’s privatised transition. The intervention
Sovnon g onyung, Nwpyoe Toprdiakng) of MOMAFAD momentarily destabilised a given condition and

Eivar avaZwoyovnneo moc o MOMAFAD avakavei pe o instantly disrupted ongoing processes of privatisation. As a
To00 avahagpn Siabzon o oupd and Sepchicdn epwTrparal non-commedified art project we may conceptualise this as an
Opiopéva amd aurd eivan Siaxpovikd km dhha apkerd ephemeral potential creation of a "comman space”. (.. Wbeyond
eEadceupéva. H aldpa tou épyou Téxvnc, n mpooBaopdtnta cultures of privatism For-A-Day? Loukas Triantis)
OTo QUBENTIKG Epyo WC QITNUA Y1 TNV QUTOTIPaYHATLIOT TOU
KOl W BEopikn amooToln Twy HOUCEiWwy TEXNS, N guwioypadia Creator & main curator
W TMEPPOpUavS Kal N éxBzon we apxeio avapeca o akha. To Dionisis Christofilogiannis
mpoTLExT pmopei va exhndBel ouvolixa w pia kakhimexvikn Co-curator
XElpOVOLia PE EMTEAEOTIKG XOpaKTpa kaB ekel dykemar n A ':i::”a Kalliga

A . . . . rtists
I&m?mﬁ?ﬁ% ;Liﬁf]uéﬁuwﬁ?:iﬁgrﬁgﬁg?opz:g}n Andreas Angelidakis, Yannis Adoniou, Nikos Charalambidis, Dionisis
Tou Avarohikot A aBol Tou .ﬂ:lr.e ic Azpodpopiou Tou Christofilogiannis, Martha Dimitropoulow, Christoforos Doulgeris,
. . = . . Annie Fassea, Nikomachi Karakostanoglou, Andreas Kazapis,

EMm'!Kou omy Ae“m oF I"I,m OUYKEKPII"“”,KDI “rpioipn J::DCMK.H Panagiotis Kefalas, Nikes Komiotis, Georgia Kotretsos, Antonis
OTIYpN*: &Méq o) oYL TS |5|ummrrc|r]0r1g Tou pE'fCIROU Larios, Pantelis Vitaliotis - Magneto, Andreas Mallouris, Eva Mitala,
Snuomou axvrrou. H mapépBaon Tou MOMAFAD anooraBepomoiei Maria Papadimitriow, lias Papailiakis, Poka-Yio, Evi Roumani,
g Sedopgvn ouvEnKn Kol avaTapdooEl OTIVUIGIa TIC TREXOUDES Virginia Russolo, Adonis Stoantzikis, Giorgos Tserionis, Stefanos
Siodikagies iBwnkonoinong. [..) (Mépa amd koudroupeg Tou Tsivapoulas, Kostis Velonis, Art.Drone.Projects
ihwrikot Na-Mia-Mepa: Aoukde Tpiavmne) Guest Scholars

Sotirios Bachtsetzis, Ariana Kalliga, Eleni Riga, Theofilos
Trambeoulis, Loukas Triantis, Yorgos Tzirtzilakis, Hesperia lliadou
de Subplajo

Fais, Thomas Macheras, Panagiotis loannidis Silk Screen printing:
Eva Mitala Violunteers: Nikos Larios, Thomas Macheras, Effie
Papadopoulou, Adonis Stoantzikis Archives Yale University Library,
Manuscripts and Archives, Urban Environment Laboratory of
NTUA , Civil Aviation Museum Athens, Olympic Aviation Cultural
Center, Technical Chamber of Greece [TEE-TCG) Digital Library,
Kathimerini- Historical Archives

With the support of
BATLINE Architects Brussels, spaced2 Athens, KORAI project
space Cyprus, D3 - Industrial Drone Services Greece, TRZ
entertainment Athens
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PANTELIS VITALIOTES MAGNETO at MOMAFAD
FICTURE & MOMAFRAD/Athens, FANTELIS VITALIDTIS MAGN
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